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SUMMARY

Characteristic of the theoretical background of instrumental music in India

 and  basic theories of a music pedagogy in India

The subject matter of my dissertation arose out of my interest in ethnomusicology and  from my research short-term placement at the Faculty Of Music And Fine Arts, University of Delhi in India. I learned to play the indian stringed instrument „sitar“ and researched the backgrounds of music theory in India during my nine months stay there. I concentrated particularly on music theory and phylosophical, psychological, sociological and pedagogical aspects of sitar music in the northern regions of  India. 

The first part of my dissertation I drew on my the knowledge of Indian classical music and it´s relationship with Indian phylosophy and with  psychological and aesthetical categories of Indian music and their flow into the theoretical basis of indian music. 

The second part summarises the potential of various methods of musical analysis. I work with the main methods of musical analysis in general and I focus on special methods used in ethnomusicology. A critical approach to methods  used by ethnomusicologist Alain Danielou in Indian music theories and to methods used by James Sadler Hamilton and Stephen Slawek in alalysing sitar music, will be the grounds for my own ways and methods. 

The thirth part consists of an analysis of composition, interpretation and improvisation of several important sitarists and their main disciples. This will lead up to the main research activity and the main problem – The transmission of a specific style of sitar playing  and the possibilities for transmission  of tradition, music creation and improvisation from the teacher – guru to his disciple. 

The fourth part deals with the differences between the Western and Indian approach to music pedagogy and didactics of teaching stringed instruments. It will be a comparative study of extraordinary methods in teaching and learning to play stringed instruments in a Western classical and Indian classical music. I will interpret the interaction between teacher and student in Western musical pedagogy and between guru and desciple in Indian musical pedagogy.  I will compare the differences between these two systems. A comparison and an explanation of the pros and cons of the Western and Indian ways of teaching stringed instruments will be one of the main aims of my dissertation. 

I can´t speak about all parts of my research work properly, because it’s a very large subject, beyond the scope of this thesis. For this reason I will put the emphasis on the first part in the following sequence of chapters:

- The ancient scripts about music in India.

- Phylosophical concepts of Indian classical music:  náda – sound, kala – time.

- Aesthetic and psychological theories in Indian classical music: rasa – aesthetic experience, emotional functioning of music.

- The theory of Elements: swara - note, shruti – microinterval.

- The form of music: deffinition of raga and tala.

- Pedagogical concepts in India: Guru – Shishya – Parampara, institutionalised form of music education, gharanas – schools of style. 

