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The cooperation of the pedagogue and the student of each music branch is based on the sincere and opened relationship and the reciprocal trust. In singing, there is an importance of the emotional intensity based on the clear physiological base. Even if  we do not focus on all kinds of schools and streams, which dominated in the singing pedagogy during the time, we must keep in mind that it is necessary for the teacher not just control his voice, but also hand on ‘beauty’ of the Czech language. In the Czech singing pedagogy, there have always been big differences in the opinions about the methodology approaches of the singing teaching. That is because of the huge width and complications of problems concerning the singing art. 

In spite of many books, lecture notes and articles dealing with the singing pedagogy, which have ever been written, nobody has ever learned how to sing in accordance with them. The voice training is not possible without the trained hearing – the singing pedagogy is dependent on the auditory control. Therefore the basic factor is the direct transmission of teacher’s knowledge to the student. The theory is just an addition to the actual studying of singing. The all singing methodology works should be divided into two parts. The first one provides us the teaching methods of the teachers; the second one focuses on the studying method for the students. There are more works based on the first type, but we can find almost nowhere that the real teaching cannot be anything else than the new sensitive approach to the student on a daily basis, his/her psyche, developing stage and searching for his/her imaginative abilities. 

The most important thing for development of the voice education, artistic opinion or inner life is the clear, calm leading. An incorrect approach of the teacher can destroy a lot. 


Among many available methods it is important to focus on those which are based on the Italian school ‘bel canto’ teaching methods, as well as the German and Russian ones. In the Czech countries, the system of the singing methodology was spread thanks to the Italian teachers and singers who were in Prague or in Vienna. During the 18th century, many new methodology files started to appear in regard of the new Czech works. These pedagogues wanted to help students with singing, mainly because of the problematic Czech pronunciation. 

This kind of literature was developed in the 20th century as well, and therefore it is necessary for teachers to name and deliver the bases properly, in order to teach the students to control their ‘voice apparatus’ in a natural, free and voiced way.

