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Art History and Education, Methodology in Art History Education for Secondary General Education

Essentials of the research plan. Background and significance of the doctoral dissertation.

Contemporary historiography and art theory have explored many ways of interpreting art (formal, psychological, sociological, contextual,...). The main aim of contemporary interpretation, influenced by post-structuralism, is to not only seek one valid meaning, and to ensure that research is not done from only the one accepted position.  

I am asking myself a question: Do conclusions of contemporary historiography and art theory seem to be accepted and discussed in the field of art history education?  

Art history education is in a difficult position. It has no proper place in the field of Czech education science. Furthermore, it does not even exist as a scientific discipline, nor does it have the structure of a scientific discipline – in comparison with a curriculum theory of art education, for example.  

I am convinced that art history education should not be based on intuition or random samples of literature, but on the concrete consciousness of a point of view. Teachers need to follow a specific aim and need to use adequate tools. 


In the theoretical part of my dissertation I would like to touch on these aspects:  At first it is highly advisable to specify the term “Curriculum theory of art history education”  in both its aspects – as a scientific discipline and as a methodology of teaching, which is more about skills and competencies. Also, there are questions about the relationship between art history education and art education, art history education and world heritage education, or art history education and disciplines like museum education and other similar disciplines.  I would like to note traditions of teaching art history and twentieth-century methodologies in art history. A chapter will be devoted to the nature and educational uses of art history. The following questions will be answered: What is art history and why should it be taught? How can art history be organized and taught?  When can art history be taught and at which educational levels? Where does art history fit into the curriculum?  Of course a link to the Framework education programme for elementary education and the Framework education programme for secondary general education will have to be mentioned. 
The main goal of the research is to examine the WHO, WHAT, HOW and WHY of teaching art history at the Secondary general education level.  I have decided to focus on the secondary level, and mention only marginally the elementary education. 

The research questions to be addressed are:

WHO: Who is teaching art history? What is his/her education, personal background, motivation, age, gender,...?

WHAT: What is he/she teaching?  What is the content? What is the main aim and goals of art history education? 

HOW: What are the organizational forms of education, methods, educational tools, supportive materials, books etc.?  Are there any determinants of education? 

WHY: Why should art history be taught at the secondary education level?
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