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The recorder repertoire can be divided in four categories: designated repertoire, probable repertoire, extended repertoire and arranged repertoire. The most important compositions for recorder were created before 1750 and after 1930. Literature describes four segments of recorder repertoire: Medieval, Renaissance, Baroque and Modern.

Pieces in older periods were notated with a certain degree of inaccuracy – musicians usually used simpler or more complex ornaments. Apart from ornaments, there is evidence of several improvisational forms. 
Medieval recorder repertoire includes dances originally played by street and court musicians (jongleurs). Several arrangements of medieval vocal compositions sound extremely well when played on recorders. According to Hieronimous de Moravia, ornamentation of vocal and instrumental compositions was similar at the end of 13th c. Medieval musicians were able to improvise preludes and postludes to existing dances and to create new parts or new compositions by improvising.

Renaissance period in instrumental music could be characterised by a predominance of ensemble repertoire. Basic repertoire for consorts consists of polyphony, dance music and transcriptions of vocal pieces. The first recorder method was published in 1535 (S. Ganassi: La Fontegara). The first solo recorder compositions appeared in collections by G. Bassano and A. Virgiliano. There is very good evidence for ornamentation in 15th and 16th c. music. Recorder players can gain their knowledge from methods and collections designated for recorder but also from prints primarily meant for other instruments or singers. Ornaments can be classified in 2 groups (graces, passagi). Diminution is the best documented method of Renaissance ornamentation. The priciple of diminution is dividing longer notes into smaller ones and filling the melodic interval. This technique lies at the border bewteen improvisation and ornamentation. 

The rise of purely instrumental music and the birth of basso continuo are typical features of the new baroque style. In Italy, the first compositions for solo instrument and continuo appeared at the beginning of the 17th century. The basic principles of ornamentation did not change much from the previous period. 

Triosonatas or solo sonatas for melodic instruments and continuo were the most popular instrumental forms in Italy at the end of the 17th c. Recorder pieces were written e.g. by B. Marcello, F. Mancini or A. Vivaldi. The most famous Italian composers of recorder concertos are A. Vivaldi and A. Scarlatti. Italian musicians of the late Baroque period were well known for their extravagant ornamentation of slow movements. Such ornaments are related to renaissance passagi and were usually not notated, though we can find exceptions. 

Other major parts of historical recorder repertoire come from Baroque France (c 1680 – 1720),  England (1660 -1730) and Germany (1700 -1740). 
Many compositions of different style and quality have appeared in recent decades. In modern recorder repertoire ornamentation is not used but we can find many examples of pieces that include extemporised parts. 
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