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„The fact, that folk songs do not have authors, or on the contrary, that despite of so many authors they have clear, discernible character, is itself shows to the essential: the world of folk songs is a world, where the style rules. It rules more independently than in other artistic areas, because it does not have to compete with requirements of the author’s personality. The folk song does not know the concept of self-realization, does not speak on behalf of its author, even though it sounds to us (and possibly also to the author) the most personally, the most closely...“ 
We introduce the folk song as the smallest musical formation from the group of musical–artistic phenomenon. Of course it cannot be ruled out, that also at this time we can meet an opinion, which does not include the folk song among a works of art, an artistic production. We can often hear that the artistic production is a production of composers, and therefore the result, the speech of folk people cannot be acknowledged as a valuable artistic piece. The aesthetics of the musical work origin says that the artistic production is not a product of random elements, but it is a creation of human being, who inputs to his pieces and his expression part of his personality.


The essential character of an artistic speech is a reflection of a specific reality or life. At every artistic folk production you can feel emotional affection, inputting psyche of the author.


According to Ladislav Leng the folk musical expressions are artistic pictures, because they were created as a result of veritable human knowledge and in the self-expression reflect clear reality.

The work focused mainly on folk song from the Kysuce region can be divided into three parts: theoretically-historical, theoretically-structural and practical – musical pedagogic. 


In the first part we try to point out the historical aspects following from the periods of the Kysuce region colonization by Slovak population from the southern parts of Slovakia in the first stage, or by shepherd’s inhabitants, so called  shepherd’s  colonization, in the second stage.  


The proem of the second part introduces the terminology differences in ethno musicological dictionary between east and west types of songs, clarifies and selects terminology for the structural part and points out their differences. The centre of this part lies in ranking Kysuce folk songs from the most elementary tonality structures up to the most complicated ones.


The final part works with songs already elaborated in the previous chapters, points out the possibilities of their use in the musical pedagogic process. It is used as a possibility for perfecting the intonation, rhythm, improvisation, points out the artistic-aesthetics songs value.  It tries to present the last centuries children’s creativity in producing primitive musical instruments with possibility of application at school lessons of technical education, and simultaneously to familiarize the folk culture in the contemporary educational environment.

We hope that the presented work will bring new information both in the area of ethnomusicology and pedagogy.

