
AUTHORIAL COMPOSITIONAL OUTPUTS OF POPULAR MUSIC AND THEIR APPERCEPTION

Subject of my dissertation thesis is complete exposal of compositional process of a musician/composer. This could be very useful in numerous educational situations, for example in classes with extremely talented children or in additional music courses. Music composition is a very demanding discipline and it is important to reveal some basics to future teachers and make them able to explain composition, in early age, to students who strive to become composers.
My dissertation thesis will contain complete analysis as known in musicology, including harmony, counterpoint and formal analysis, putting all gain to timeline of genesis. Complete music scores, containing all instrument and voice parts, are a matter of course. 

It is well-known that everything in music repeats (music styles, rhythms, harmony) and everything depends on composer’s influences. Music analysis as a part of musicology has been discussed many times in the past, but mainly as an analysis of someone’s compositions. My main contribution to this problem is, firstly, analysing and describing music styles not very common in musicology (soul, jazz, pop, rock, reggae), which will extend the range of cognition and enlighten more styles of music, and secondly, and mainly in my opinion, my knowledge of the complete process of composing by analysing my own pieces. 

Another part of my dissertation thesis will be a music questionnaire consisting of authorial and non-authorial recordings, which will focus on the apperception by various listeners. I am going to make research with musicians, musicians – students of music at the departments of musicology and music education.


