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From the very beginning opera was not only a special kind of art but gradually it became an entertainment for more and more people in general. Opera, as a specific music and drama art, started its most popular period in the 19th century. It was the time, when the other dramatic areas stagnated. This century was one of the most interesting in the history of opera generally. Very different opera works were made at this time, most of them were influenced by various national, historical and personal factors. The actual themes reflected the wishes and desires of people about sciences like natural science, medicine, psychology, philosophy etc. One of those themes was Faustian fable. This theme attracted great attention and provoked in the whole Europe and especially the way how J.W. Goethe described this topic in his masterpiece – Faust. This literary work influenced many artists and got into all of the art areas and so naturally into the opera sphere as well. 

If we focus on the branch of the music theory and pedagogy, there is an interesting change of the Faustian theme in its elaboration. A lot of music pieces offer interesting solutions of this problem but one of them is really special. It is an opera Mefistofele by Italian composer Arrigo Boito. This work was written in the 2nd half of the 19th century.

This dissertation will be divided into two parts. At first I will write some information about the bibliographies and about the topic in Europe and in the world, and I describe the history of Italy before 19th century and during 19th century too. 

Arrigo Boito is generally regarded as one of the greatest Italian intellectuals and musical-literary personality, who lived in the 2nd part of the 19th century, as we mentioned before. However, Arrigo Boito is not very famous composer in Czech Republic, I would like to reflect this problem at the first part of my thesis too. I will write about Boito’s biography and about some special information of his literary and music works except opera Mefistofele. 

The second part of my thesis is concentrated only on the opera Mefistofele and particularly from the view of the voice professional – interpreter. I would like to concentrate my intention to the comparison of Goethe’s Faust with Boito’s libretto of Mefistofele and the other problems of the interpretation of the opera Mephistopheles.

The result of this complex work will be the understanding of how Boito worked with the text, what he asked from the interpreters by the opera of Mefistofele and which interpretative possibilities can be found in his work today. These three main topics could be later used especially by the music professionals and teachers. 

The methods, which I use, are the historic-comparative method with the help of the historiographical and musically theoretical publications in my work; of course I will use some libretti and score of the opera as well. As so as I will derive some information from the repertoires of the theatres including some reviews and articles from the contemporary news, magazines and CD, LP, VHS, DVD, MP3 records of performances. 

I hope, this dissertation enriches us with new musically – pedagogical as well as interpretative views of the elaboration of the Faust’s topic in the opera Mefistofele.

The dissertation should be a complex work, where the main parts will aim for the vocal professionals and teachers. Because this topic is very large I will focus on the concrete pieces of knowledge, which will be important for the branch of music theory and pedagogy.

Naturally the practical evaluation of the final results will be reflected at the end of the dissertation.  
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