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Education and a pedagogical role of dramatic art are still topical. It is not only historical past. The present era with its distinctive needs creates new tasks for dramatic art. Therefore the social role of dramatic art does not become out of date in historical development. On the contrary it is getting still more topical and manifold.

Especially regarding our young generation we all have a sincere effort to ensure its positive direction and its healthy physical and psychological evolution. The fears regarding emotional education of young generation emerge almost  periodically. The danger of emotional atrophy has been intesively discussed not only by pedagogues and specialists for a long time. Also adults play a harmful role. Affected by economy and technology overload they do not pay needed  attention to emotional care. The limited ‚sentiment‘ in a human life can lead to a number of emotional defects and distortions. The main role of dramatic art is to be fisrt of all ‚the school of feelings‘. With his abilities and skills an actor can arouse sympathy and empathy in spectators that some adults and also children have suppressed. Strengthening of emotional abilities can lead to a sort of ‚emotional gymnastics‘ and also to education of a correct emotional life with no emotional distortions. Sympathy of each spectator, adult or child, for a person at a performance evolves and trains the sympathy of one human being to another and this can have a benign influence on evolution of interpersonal relationships.

At present I do observe rather opposite tendencies in our society. We are all absorbed in a rapid evolution of technical facilities of mass communication. Our society is therefore more and more often struggling with the problem of basic interpersonal communication. We easily get used to the style of communication via mobile phone or computer and for many the art of communication becomes an unsurpassable problem. It is the very scientific definition of dramatic art which finds out that dramatic art is an art of communication of communications about communication. Where non-communication of people is a cause of many troubles and tragical misunderstandings, the function of dramtic art comes out as a moment of human understanding. The acting of an actor and the participation of spectators in cooperation can stimulate the ability to understand each other. 

It is especially human voice that has an entirely exceptional ability to find mutual understanding among people . Through the medium of human voice we make ourselves understood. Especially a cultured verbal utterance and an aesthetic singing tone imply a fundamental specific element, which represents by itself soulful beauty and does not occur in any other kind of art.

The above mentioned problems I do consider to be the main aspect of my thesis.
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